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e History is memory seen throt%;and criticized with the aid
of documents of many kinds™=Written, aurglavisual.
Memory is history seen thiotghmaffect. (-5)
.their own memori#&s to bear both on the choice of subjects ™, ™
they stile gpgvmm}ve character judgments they make
aboyt an bemtiviouk Stories about the past that we
rémember are collages,,’comptﬂmn I shifting mixtures of
. narrdtives, some of v&hicﬁ;arjg from historical writing and
history.as visualized in a dizzying variety of films, plays,
museums, and websites. / gproéching,ﬁe intersection of
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history and memory thro jelperformative turn

"‘"‘“V"%ighlights what they have/in‘common and hog l"\r?fe\rtant it

is to Wd"bifur?btiora between the tw e
e Mgl WSS Bvinter 2010, 127"




» TV series: Miris kise na Balkanu/The Scent of Raingim the Balkans (2010, Ljubisa Samardzic)
The blossom of lime in the Balkans/Cvat lipe na Balkantr'(2011, Ivan Stefanovi¢)

e Made after eponymous two from all to%ether seven books written by Gordana Kuic about Balkan’s Jewry
and her family published in the period 1986-2007

»  Books: Semper idem DPorde Lebovic (2008)

Filip David: Hodocasnici neba i zemljé/The Pilgrims W\/en and Earth (2004); San o ljubavi i smrti/Tie
Dream about Love and Death (2008); Knjiga Secan]a va/The book of Memories.and Oblivion (2014)

Gec i Majer (2004) David Albahari -t b2 B ‘ r—'- am— e
Reprinted oeuvre of Danilo Kis \" 1] b
™ 4« Theatre®ITHeé st glhg of Himni orﬁnfando of Djordje Lebov-|c and AISksandar Obreffvic as JDP <M -
duction (2009, d Marko V1c) and Att Klinik production (2 Mia Knezevic). ~—

As yvell as resea !e IrBi e Double-Burdensand the theatre he Invisible Monuments-
project of hlgh S , Zagreb, Sarajevo and'Hungaryl * |
dan /Whe

*  FilmsyKa ay breaks (203(2 Gorarl Paska jeVIC)
Lea a bgl'lja 10, Branko Ivanda)
Tf Thlrd Half/Tretje poluvreme (2012, Darko Murpyskl) |. ‘&

Bl Peéscanik/ Eovenyéra (2007, Salbod Tolnal) '

ii! * " Number of historical studies written-by Milan Kt
“i Jovan Bajford: Staro sajmiste, 2011),. and methodologi ﬁlly impeccable“Istoriografija Holokausta u
Jugoslaviji/Historiography of the Holocaust i Yugo a (2011) of the archbishop Jovan Culibrk.

*  Couple of exhibitions like: Holokaust u Srbiji 1941-1944/Holoca gSerbla (2012, Muzej istorije
Srbije) and including Portraits and memorigs mm Fairground) Four different websites specifically

mackz lo%or na Beogradskom ivaé'miﬁu, 1992;
0

about Old Fairground (2008,2010,2013) th tual museum and digital archive.

JACAR E-vi(,number of conferences including two organised department-Representation of the Holocaust in the
Balkans in arts and media. ; S AJAM
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Old Fairground 1937-1941;

W
* Judenlager Semlin 194151942, *
" ke Anhaletrlager1Sem|m!~1"94'2r1944,5;- — T .

e,

from t“eqHQ @uYouth Brlgades tc‘ﬂhe artistic
conlony 1948 -1960;" ':'I"'

p‘-“‘

T flrst steps toward memo r|a|I'|zat|on 1957-1974;

 The Old Falrground as the antitfascist
weamevimonument 1984- 199(5’& -
/ S AlAM

Y
* from mtih“eil”iass executlon placegtothe symbol.of , ,
the Serbian martyrdﬁom g&rﬂblan Yad Vashem.




semlin.info -and -starosajmiste. info-

: Judeplgnger :Semll.hr-l-np Puibllic, ____""."-,-35;.:

/VIem@‘/;yg V‘I@?mm y and R'ememb/ ‘ance
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The Sajmiste Nazz//g@nqenti ation
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Semlin Jevre jaki logor
- Judenlager na Beogradskoa ’ -

16 3urias perdie smtety sa jaistu
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http://blogs.staffs.ac.uk/archaeology/projects/holocaust-landscapes/staro-sajmiste-serbia/more/
http://blogs.staffs.ac.uk/archaeology/projects/holocaust-landscapes/staro-sajmiste-serbia/more/
http://blogs.staffs.ac.uk/archaeology/projects/holocaust-landscapes/staro-sajmiste-serbia/more/
http://blogs.staffs.ac.uk/archaeology/projects/holocaust-landscapes/staro-sajmiste-serbia/more/
http://blogs.staffs.ac.uk/archaeology/projects/holocaust-landscapes/staro-sajmiste-serbia/more/
http://blogs.staffs.ac.uk/archaeology/projects/holocaust-landscapes/staro-sajmiste-serbia/more/
http://blogs.staffs.ac.uk/archaeology/projects/holocaust-landscapes/staro-sajmiste-serbia/more/
http://blogs.staffs.ac.uk/archaeology/projects/holocaust-landscapes/staro-sajmiste-serbia/more/

* The report sought to unpack the history of the site as a process of
ongoing transformation; it searched for historical and material
continuities as well as ruptures. | is approach, all layers of the
site, including and in particular th composed of its recent and.
present daily use, are'regarded as'@fehaeologically significant®. For
that purpose the ,,,reﬁearch ha;,tpm;ﬁ {0 someﬁ, 6he methods.of. < ...

™y copteffiporary‘archag Iééy Our forensics have Sur eyetfahd = “Wp =,

éxplored Udtnll y'of events registered-imthe materiality of "
each sit priori focus on the ﬁlstorlcal layer that the
deathica as left behind ‘

v Q'uf{derstand (...) the pO|IIICS/0f‘GO #‘nemératlon in which each of
a them is embroiled ‘ fl‘ -
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http://www.forensic-architecture.org/investigations/living-death-camps/
http://www.forensic-architecture.org/investigations/living-death-camps/
http://www.forensic-architecture.org/investigations/living-death-camps/
http://www.forensic-architecture.org/investigations/living-death-camps/
http://www.forensic-architecture.org/investigations/living-death-camps/
http://www.forensic-architecture.org/investigations/living-death-camps/
http://www.forensic-architecture.org/investigations/living-death-camps/
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 so-called cyberspace is t primarily about =
memory as cultural recofd-but ratherabouta ..
" 'performat|Ve f'grrm of Membry as eommemication -
2 B tories are no-longer final destinations *
but tmto que.ntly acceséed Sites. Archives
.bécome cybernetlc $¥$te1'mg' he aesthetics of
sy fixed order is belng rephmed' ypermanent

reconfigurability«

oo Ernst, Wolfgang (20 f/! ggal M’emorles and the
"R rchive. aneapoll University of Migipngsota
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Portreti i se¢anja Jevrejske

zajedrice Sible Digitalna Arhiva

jevrejskih opstina Srbije za ocuvanje sec¢anja i edukaciju
o Holokaustu.

Doprinosi Materijali
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KAD SVANE DAN
r WHEN DAY BREAKS

film / a film by Goran Paskaljevic
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